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Question 
Number 

Answer Mark 

1 (a) Minor (1) 
 
Question 
Number 

Answer Mark 

1 (b)( tinato / (1) i) Os  Pedal 
 
Question 
Number 

Answer Mark 

1 (b)(ii) h (1) Fift
 
Quest  ion
Number 

Answer Mark 

1 (b)(iii) soon (1) Bas
 
Quest n io
Number 

Answer Mark 

1 (b)(iv) ccato (1) Sta
 
Question 
Number 

Answer Mark 

1 (c)  two of: 
• Wo w
• S n
• P c

(2) Any
od ind 

tri gs  
er ussion 

 
Question 
Number 

Answer Mark 

1 (d) rts / opens / begins softly 
repeats lo
ends sf or ry

(3) Sta
uder 
ve  loud 

 
Question 
Number 

Answer Mark 

1 (e) a (2) Outro/tail-piece (1) (2) Cod
 
Question 
Numb  er

Answer Mark 

1 (f) ect (1) Perf
 
Question 
Numb  er

Answer Mark 

1 (g) BAAC (1) AAB
 
Question 
Number 

Answer Mark 

1 (h) (1) 4 
4 

 
Question 
Number 

Answer Mark 

1 (i) Romantic (1) 

  1



 
Question 
Number 

 
Answer 

 
Mark 

1 (j) Tchaikovsk (1) y 
 
 
Question 
Number 

Answer Mark 

2 (a) Harpsichord 
o 

(2) 
Cell

 
Question 
Number 

Answer Mark 

2 (b) Counter Te r / Falsetto (2)  
Soprano / H gh (pitched) / alto (1) 

(2) no
i

 
Question 
Number 

Answer Mark 

2 (c) Imitation (1) 
 
Question 
Number 

Answer Mark 

2 (d)( Ground Bass / basso ostinato/basso continuo/ 
figured bass(2) ostinato (1) 

(2) i) 

 
Question 
Number 

Answer Mark 

2 (d)(ii) The same ba
extract 

(1) ss part is repeated throughout the 

 
Question 
Number 

Answer Mark 

2 (e)  one o
• Mel m
• Word p
 Dot d  
• Repetition 
• Imi i

(1) Any f: 
is atic 

ainting 
• te  rhythms

tat on 
 
Question 
Number 

Answer Mark 

2 (f) Major (1) 
 
Question 
Numb  er

Answer Mark 

2 (g) gro (1) Alle
 
Question 
Number 

Answer Mark 

2 (h) ell (1) Purc
 
Question 
Number 

Answer Mark 

2 (i) rt (1) Cou

  2



 
Question 
Number 

Answer Mark 

3 (a)( malism (1) i) Mini  
 
Question Answer Mark 
Numbe  r
3 (a)(ii)  four o

• Ostinati 
• Inte o d phrases / rhythms 
• Phase s
 Add o
• Subtraction
• Transfo melodic/manipulating 

m
• T

r h
• C s
• Hypnotic/trance like 
• M a
• L e
• T a
• G d
• P yr
• D n
• C li
• L p
• Fading instruments in and out 
• A m
• D i

(4) Any f: 

rl cking repeate
hifting 

• iti n 
 

rmation - 
ifot s/cells  

ransformation – rhythmic/manipulating 
hyt ms 
ell /short motifs 

et morphosis  
ay ring 
on l (harmony) 
ra ual changes 
ol hythm 
ro e 
yc c 
oo ing 

ug entation 
im nution 

 
Question 
Number 

Answer Mark 

3 (b) Syncopa n  
Cross rhythm

(2) tio at
s 

/off be

 
Question 
Number 

Answer Mark 

3 (c) Any three of: 
 Wid r olours 
• Explanation of instrumental range e.g. high  

wo
• Var y ng techniques e.g. 

stabbing brass/strings  
 Par u asis on percussion 
• Particular use of brass for melody 
• Str s

(3) 
• e ange of c

odwind 
iet  of performi

• tic lar emph

ing  build tension 
 

  3



 
Question 
Number 

Answer Mark 

3 (d) Any two of: 
• John Adams 
• Philip Glass 
• Steve Reich 
• Terry Riley 
• La Monte Young 
• Michael Nyman 

(2) 

 
Question 
Number 

Answer Mark 

4 (a) Piano (1) 
 
 
Question 
Number 

Answer Mark 

4 (b) Any one of: 
• High 
• Eerie / ghostly 
• Wavering 
• Sliding 
• Vibrato 
• Wobbling  
• Shimmering 

(1) 

 
Question 
Number 

Answer Mark 

4 (c) Any two of: 
• Glockenspiel 
• Gong / Tam-tam 
• Piano 

(2) 

 
Question 
Number 

Answer Mark 

4 (d) Arpeggios 
Glissando 
Imitation 
Trills 

(4) 

 
Question 
Number 

Answer Mark 

4 (e) Crescendo / gradually getting louder / louder (1) 
 

  4



 
Question 
Number 

Answer Mark 

5 (a)( Flute / Pic (1) i) colo 
 
Question 
Number 

Answer Mark 

5 (a)(ii) Any one :
• G s
• F t
• Double/  
 Trills 
• Overblowing 
• Por m

(1)  of  
lis ando 
lut er-tonguing 

Triple-tonguing
•

ta ento 
 
Question 
Number 

Answer Mark 

5 (b)  two of: 
• Piz a
• Arco / Bowing 
• S P
• H m
• G s rtamento 

(2) Any
zic to / plucking 

ul onticello 
ar onics 
lis ando/ Po

 
Question 
Number 

Answer Mark 

5 (c)(i) Any two of: 
 Frag e
 Very free
• Ver i ping to low pitch/ large 

le ment 
• Not part of any conventional scale or 

key/n
• Angular/spiky/jerky/jarring/jagged/sharp 

and g
 Unobvious melody/no 

distinct/real/prominent melody 
• Some phrases repeated but otherwise 

random  
• Prom d by the flute 
• Alte a odwind and strings 

(2) 
•
•

m nted 
 

y h gh pitch drop
s/ eap  disjunct mov

on diatonic 

 ed y 
•

/ very unpredictable
inently playe

rn tes between wo
 
Question 
Number 

Answer Mark 

5 (c)(ii) Any two o
• Comple
• Constantly changing 
• Syncopated 
• No clear rhythm/no fixed rhythm /no clear 

metre/jagged/jerky/ free time/no time 
signature/irregular/free/ angular 

• Not easily recognised 

(2) f: 
x 

 

  5



 
Question 
Number 

Answer Mark 

5 (c)(iii) y one o
• Atonal 
 Dis a hing 

(1) An f: 

• son nt / clas
 
Question 
Number 

Answer Mark 

6 (a)(i) House / c (1) Te hno / Club dance 
 
Question 
Number 

Answer Mark 

6 (a)(ii) Any five :
• Four  beats 4/4 time 

sign u
 Off a t patterns 
• (short) Repeating patterns/riff/ostinato 
• Artificial hand claps 
• ( s
• S p o live performers) 
• B 135  
• H v
• U  o

(5)  of  
on the floor/4

at re 
 be t high-ha•

bas ) Loops 
le orientated (nam

8 – pm between 11
y/loud bass ea line 

se f drum machine 
 
Question 
Number 

Answer Mark 

6 (b)  six of
• F  i  
• 
• 
• 
• R v
• 
• e
•  
• 
• Q a
• 
• M i

(6) Any : 
de n/cross fadinga

Looping 
Layering 
Sampling 

erb e
Panning 

eping/filter Sw
EQ
Compression 

u ntizing 
Sequencing 

ix ng 
 
Question 
Number 

Answer Mark 

6 (c) Any four o
• Mix in / 
 Ma e
• Ver  
• C
• B a
• M  o

(4) f: 
intro 

in s ction •
se
ru  / reprise ho s
kdown re

ix ut / outro 
 

  6



 
Question 
Number 

Answer Mark 

7 (a) Minor (1) 
 
Question 
Number 

Answer Mark 

7 (b) Bar 3 (1) 
 
Question 
Number 

Answer Mark 

7 (c) (ii) (1) 
 

• Quest
ion 

• Numb
er 

• Answer • M
ar
k 

• 7 (d) • One mark per correct note: 
•  

• 
•  

• (6
) 

 
Question 
Number 

Answer Mark 

7 (e) 92 bpm (1) 
 
Question 
Number 

Answer Mark 

7 (f) Any four of: 
• Guitar driven band 
• Little use of technology 
• Structure: verse, chorus, middle 8 
• Traditional chord sequences 
• Strong melodic vocal lines 
• Reference to songs of the 60’s 
• Use of acoustic instruments 
• Lyrics of every day life 
• Classic line up lead, bass, vocal and drums 

(4) 

 

  7



 
Question 
Number 

Answer Mark 

8 (a)(  (1) i) Alap
 
Question 
Number 

Answer Mark 

8 (a)(ii)  two o
• Jhala 
• Jho J
• Gat / Bandfish

(2) Any f: 

r ( or, Jod) 
 

 
Question 
Number 

Answer Mark 

8 (b) bura
Sarangi / i

(2) Tam  (T
 V olin 

ampura) 

 
Question 
Number 

Answer Mark 

8 (c) Any four of: 
• O tion/notes of the 

rag are introduced/unaccompanied solo 
ex o

• Slo  
• Ir u real metre/no 

sense of metre/no set time signature/free 
ti /

• Note bending 
 Micr o
• Glissando/slides/Meend/mind/Portamento 
• Drone/ ld 
• Th  
• D

(4) 
pening improvisatory sec

pl ring the pitches of the rag 
tempo w

reg lar metre/unmetred/no 

me ad lib/lack of tala 

• ot nes 

sustained/he
in texture 

issonance 
 
Question 
Number 

Answer Mark 

8 (d) Any four f
• T  added / metric 

(metrical)/Tala added/rhythm now very 
im o ythmic  

• L  on/fixed composition at 
e / ay play a pre-composed 
piece either in jhala or gat 

• Tabla introduced 
 Tem o /faster 
• More interaction 
• More instruments added/voices added/ 

t k

(4)  o : 
he basic pulse 

p rtant/more rh
ess improvisati
nd set melody/m

• p  changes

hic er texture 
 

  8



 
Question 
Number 

Answer Mark 

9 (a) Any five of: 
• Much use of repetition 
• All male voices 
• All unaccompanied/ a capella/ 

isicathamiya 
• Harmony (1) + (1) for any further 

qualification e.g. fifths  
• Call and response/imitation  
• Melodies change between singers like a 

type of theme and variation 
• Much textual change as parts come and go 
• Overlapping of solo and chorus 
• Choral singing/use of choir 
• Cadence 
• Polyphony 
• Homophonic 
• Melody 
• Major/diatonic tonality 
• Moderate tempo 
• Limited dynamic range 
• Master singer/cueing from master 

singer/solo singer 

(5) 

 

  9



 
Question 
Number 

Answer Mark 

9 (b) Any two o
• For celebrations, rituals, religious 

activities, entertainment 

(2) f: 

 
Question 
Numb  er

Answer  Mark 

10 (a e/trad o uments  ) Cultur iti n Instr
 tern/ 

ean • Keyboard/synthesiser 
• (synthesised) Strings 
• (synthesised) Flute/pipe 

(6) i)Wes
ropEu

Any two of: 

 ian/b
• Tabla 
• Sitar 

 ii) Ind hangra Any two of: 

• Dhol 
• Flute 

 
Question 
Number 

Answer Mark 

10 (b) Any four of: 
• 
• 
• 
• 
•  
 Voc  i ons (hi) with soloist 
• Vocal trill e  
• Melodic fragment passed from sitar to 

keyboa e 
• Interjection between instrumental 

fragments by voices 
• Regular rh
• St
• F  
• R e ns/ 

r
The exa n eing the 
salient in recognised 
however, that the nature of the piece would (and 
did) produc esponses. 
Such were d accredited 
accordingly.

(4) 
Western melody at start 
Keyboard has supporting chords 
Melody passed to the flute 
Same chords / interjections 
Use of technology

• al nterjecti
ffect

rd to flut

ythm 
ong beat/  4/4 r  

ast tempo 
ep ated phrases/repeated patter
epeated bars 
mi ers agreed the above as b
po ts for answers. It was 

e many more acceptable r
carefully monitored an
 

 

  10


