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Edexcel, a Pearson company, is the UK’s largest awarding body offering academic and 
vocational qualifications and testing to more than 25,000 schools, colleges, employers and 
other places of learning here and in over 100 countries worldwide. We deliver 9.4 million 
exam scripts each year, with 3 million marked onscreen in 2005. Our qualifications include 
GCSE, AS and A Level, GNVQ, NVQ and the BTEC suite of vocational qualifications from entry 
level to BTEC Higher National Diplomas and Foundation Degrees. We also manage the data 
collection, marking and distribution of the National Curriculum Tests at Key Stages 2 and 3, 
and the Year 7 Progress Tests. 

 

 

 

 

 

 

 

This specification is Issue 5 and is valid for examination for AS and A2 from summer 2007. Key 
changes to requirements are marked with a sidebar in the margin. We will inform centres of 
any changes to this specification.  
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Introduction 
 

Key features 

♦ Provides for a number of endorsed titles within the same framework 

♦ Builds on strengths of the current specification 

♦ Simplified assessment structure 

♦ Four-unit qualification 

♦ Simplified assessment grid  

♦ Now assessed on an 80-point score (the same as GCSE) 

♦ Examination questions available on the Edexcel website each January  

♦ Increased recognition for ICT 

♦ No forbidden combinations 

♦ Maximises choice and flexibility within prescribed criteria  

♦ New A2 endorsement for Critical and Contextual Studies in Art  

♦ Full support package — see page 47 
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Rationale 

General Certificates of Education are part of the Level 3 provision of the National 
Qualifications Framework (NQF). 

The GCE in Art and Design has been designed to encourage an adventurous and enquiring 
approach to art and design. Successful students should be able to demonstrate an 
understanding of past and contemporary art and design practice and be able to produce 
artwork that embraces a range of ideas. The findings of consultation exercises demonstrate 
that the specification meets the needs and expectations of centres in the ways identified 
below: 

• the flexibility of the qualification is maintained 

• there is a focus on art and design practice and the integration of theory, knowledge and 
understanding 

• the specification content and units of assessment are appropriate and accessible by a 
range of levels of experience and ability 

• there is continuity with current provision, which will allow use of existing resources. 
The examination formats aim to provide valid forms of external assessment. 

In particular, the aims of the GCE qualifications in Art and Design are to develop: 

• intellectual, imaginative, creative and intuitive powers 

• investigative, analytical, experimental, practical, technical and expressive skills, 
aesthetic understanding and critical judgement 

• an understanding of the interrelationships between art and design and an awareness of 
the contexts in which they operate 

• knowledge and understanding of art and design in contemporary society and in other 
times and cultures. 

Qualification codes 

Each qualification title is allocated a QCA National Qualifications Framework (NQF) code. 

QCA NQF codes 

The QCA National Qualifications Framework (NQF) code is known as a Qualification 
Accreditation Number (QAN). This is the code that features in the DfES Funding Schedule, 
Sections 96 and 97, and is to be used for all qualification funding purposes. The QCA QAN is 
the number that will appear on the candidate’s final certification documentation. 

The QANs for the qualifications in this publication are: 

AS — 100/0363/0 

A2 — 100/0174/8 
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Summary of scheme of assessment 
 

 Component Weighting Method of assessment 

Unit 1 
Art and Design 
Coursework 

30% of Advanced 
GCE 

60% of AS 

Internally set 
Internally marked 
Externally moderated 

 

AS 

Unit 2 
Art and Design Externally 
Set Assignment 

20% of Advanced 
GCE 

40% of AS 

Externally set 
Internally marked 
Externally moderated 

    

Unit 3 
Art and Design 
Coursework 
Practical work 

Personal Study 

30% of Advanced 
GCE 

 

Internally set 
Internally marked 
Externally moderated 

 

A2 

 

Unit 4 
Art and Design Externally 
Set Assignment 

20% of Advanced 
GCE 

 

Externally set 
Internally marked 
Externally moderated 

The Advanced Subsidiary GCE assessment components 

The Advanced Subsidiary GCE consists of Units 1 and 2. It may be awarded as a discrete 
qualification or count as 50 per cent of the Advanced GCE. There is no obligation for students 
to take the AS units before entering the A2, but it is anticipated that many will choose to do 
so.  

The Advanced GCE assessment components 

The full Advanced GCE award consists of the two AS units (1 and 2), plus two A2 units (Units 3 
and 4). Students wishing to take the full Advanced GCE must, therefore, complete all four 
units. The AS counts as 50 per cent of the Advanced GCE. Please refer to page 3 for unit 
codes. 

The linear or unit-based structure 

The structure of this specification allows teachers to construct a course of study which can be 
taught and assessed through either:  

• distinct modules of teaching and learning, related to units of assessment taken at 
appropriate stages during the course, or 

• as a linear course which is assessed in its entirety at the end. 
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Qualification overview 
 

The Subject Criteria 

This specification is based on the Subject Criteria for Art, published by the Qualifications and 
Curriculum Authority (QCA) and which are mandatory for all awarding bodies. The Subject 
Criteria for Art require that not only practical artistic skills and abilities should be developed 
in any course of study, but also that the study of art and design and its various contexts 
should form part of any student’s education. Therefore, in addition to making artefacts, 
students should be encouraged to reflect on their own work and on the work of others. 
Students may be entered for more than one art and design specification title (see page 3). 

• The same aims, assessment objectives and assessment criteria apply to all specification 
titles. 

• To qualify for the Art and Design endorsed titles students must satisfy the requirements 
as defined and must do so predominantly through the media and practices of their 
chosen specialism. 

• If a student is entered for more than one specification a separate and distinct body of 
work must be submitted for each. 

• The generic terms art and art and design are intended to embrace art, craft, design and 
any other associated activities. In the same way, the term artist(s) includes craftworkers 
and designers. 

Knowledge, understanding and skills 

This AS and Advanced GCE specification requires students to develop practical and theoretical 
knowledge and understanding of: 

• relevant materials, processes, technologies and resources 

• how ideas, feelings and meanings can be conveyed and interpreted in images and 
artefacts 

• how images and artefacts relate to the time and place in which they were made and to 
their social and cultural contexts 

• continuity and change in different genres, styles and traditions 

• a working visual/written vocabulary and specialist terminology. 

This Advanced Subsidiary and Advanced GCE specification requires students to develop the 
skills to: 

• record experiences and observations, mainly in visual form; undertake research and 
gather, select and organise visual and other appropriate information 

• explore relevant resources; analyse, discuss and evaluate images, objects and artefacts; 
make and record independent judgements 

• use knowledge and understanding of the work of others to develop and extend thinking 
and inform own work 

• generate and explore potential lines of enquiry using appropriate media and techniques 
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• apply knowledge and understanding in making images and artefacts; review and modify 
work and plan and develop ideas in the light of own and others’ evaluations 

• organise, select and communicate ideas, solutions and responses; present these in a range 
of visual forms. 

Assessment objectives and weightings 

  AS/A2 

A01 
Record observations, experiences, ideas, information and insights in 
visual and other forms, appropriate to intentions. 

25% 

A02 
Analyse and evaluate critically sources such as images, objects, 
artefacts and texts, showing understanding of purposes, meanings 
and contexts. 

25% 

A03 
Develop ideas through sustained investigations and exploration, 
selecting and using materials, processes and resources, identifying 
and interpreting relationships and analysing methods and outcomes. 

25% 

A04 
Present a personal, coherent and informed response, realising 
intentions, and articulating and explaining connections with the work 
of others. 

25% 

 
The assessment objectives for AS and A2 are the same. They are equally weighted and form 
the basis of the course. The mark scheme, derived from the assessment objectives, should be 
used when marking individual projects, the final assessment of coursework units and the 
Externally Set Assignments for AS and A2. 

The assessment objectives are the means by which the formal elements, processes and 
practices can be defined and assessed to ensure that a coherent and meaningful course has 
been followed. By making all four assessment objectives compulsory and of equal value, the 
specification should ensure that the above is accomplished. 

National classification codes 

Every specification is assigned to a national classification code indicating the subject area to 
which it belongs. 

Centres should be aware that students who enter for more than one GCE qualification with 
the same classification code will have only one grade (the highest) counted for the purpose of 
the school and college performance tables. 

The classification codes for this specification are shown in the table on page 3. 
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Unit content 
 

Unit 1 6031 A-F — Art and Design Coursework 

(Unit 1 is 30% of Advanced GCE, 60% of AS — internally set and marked, externally 
moderated.)  

Coursework Unit 1 offers centres rich opportunities to structure programmes of visual study 
that encourage breadth and depth in the development of students’ visual language. Students 
will need time to practise and develop their visual skills in order to fulfil their potential. The 
assessment objectives should form the basis for planning learning activities so that students 
develop working practices appropriate to their aims. However, there is no prescribed order 
for covering the assessment objectives.  

Coursework Unit 1 is intended to form the basis on which students develop their knowledge, 
skill and understanding in creating a rich visual language within the context of selected ideas. 
Ideas provide the starting point for art and design practice, forming an integral part of the 
creative process and they lie at the heart of the assessment grid (Appendix D). Students 
should be encouraged to formulate ideas from a variety of starting points. They should learn 
how to carry out appropriate research and use this to inform the development of their ideas. 
Unit outcomes should reflect intentions expressed in the supporting studies (see page 22). 

Students will be expected to build on and develop their recording skills and demonstrate 
skilful use of the formal elements, including line, tone, colour, shape, pattern, texture, form 
and structure. In developing these skills, students will experiment with a wide range of media 
and methods, learning how to transform materials in order to reflect the different qualities of 
their observed forms and images. Through an informed use of visual language, students can 
more successfully develop and communicate their ideas. 

Within this unit it is essential that students learn the skills required for analysis of their own 
and others’ work. Centres need to structure learning activities to offer students insight into 
selected works from contemporary, historical and cultural contexts. Analysis of others’ work 
should always be made in the context of the students’ developing ideas. Within their own 
work, students are expected to show evidence for an ongoing critical and analytical review of 
their progress. 

Supporting studies must be submitted and these must show fully the breadth and depth of 
students’ visual thinking in the progress of their work.  

Work presented for assessment must cover fully all four assessment objectives.  

Unit 1 coursework submissions should include evidence of:  

• an exploration of a theme 

• appropriate research and recording from primary sources 

• selecting appropriate sources and contextual images for analysis, demonstrating 
understanding, meaning and context  

• analysing and using sources and contexts to inform and inspire their own work 

• development of ideas, ongoing analysis and review  

• exploration of media and methods to record information and develop ideas 

• synthesis of ideas and outcome(s) which connect with appropriate contexts. 

Centres might assist students to concentrate their ideas by requiring a student proposal or an 
outline of their main focus and intentions.  

The submission for this unit must address fully all four assessment objectives (see page 7). 
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Unit 1 6031G — Art and Design Coursework, Critical and 
Contextual Studies in Art 

(Unit 1 is 30% of Advanced GCE, 60% of AS — internally set and marked, externally 
moderated.) 

Guidance, exemplars, advice and support materials are available through INSET and the 
Edexcel website. 

This unit offers centres rich opportunities to structure programmes of written and visual 
analytical study. Both breadth and depth are encouraged in understanding visual language. 
Students will need to practise and develop their critical and analytical skills in order to fulfil 
their potential. The assessment objectives should form the basis for planning learning 
activities. Students can then develop their understanding of working appropriate to a 
considered intention. However, there is no prescribed order for covering the assessment 
objectives. 

This unit forms the basis on which students develop their knowledge of, skill in, and 
understanding of a range of contemporary, historical and cultural art, craft and design. This 
will involve students formulating ideas from given or chosen themes, assignments or briefs. 
They will learn how to carry out appropriate research, using this to inform the development 
of their ideas and studies. 

It is essential that students learn the skills required for analysis of others’ work. Students are 
expected to show evidence for an ongoing critical and analytical review of their progress. 
Students will be expected to investigate a wide range of work and sources. This should 
include first-hand experience in galleries and museums or of buildings or design objects. 
Students’ research and investigation should be documented, and they should demonstrate a 
sound understanding of their chosen themes with appropriate use of a critical vocabulary. 

Students will be expected to develop their recording skills and demonstrate skilful analysis of 
others’ use of the formal elements, including line, tone, colour, shape, pattern, texture, 
form and structure. Students may choose a variety of approaches in analysing others’ art. 
Ideas often provide the starting point for art and design practice, forming an integral part of 
the creative process and they lie at the heart of the assessment grid (page 62). 

Supporting studies must be submitted and these must show evidence for the breadth and 
depth of students’ thinking in the progress of their work. Centres could help students to 
concentrate their ideas by requiring a student proposal or an outline of their main focus and 
intentions for the in-depth study. 

Unit 1 coursework submissions should include evidence of:  

Supporting studies 

Which may include: 

• studies of a range of images/objects from contemporary and historical art, craft, design 
and movements through themes explored across time and place  

• exploration of the visual qualities of selected works, together with development of an 
understanding of the personal, cultural, spiritual and/or political context within which 
the work was made  

• reviews of progress 

• consideration of alternative structures and formats for the presentation of the study. 



 

UA017044 — Specification — Edexcel AS/A GCE in Art and Design — Issue 5 — May 2006   © Edexcel Limited 2006 10

An in-depth study 

Which may include: 

• work from a given or chosen theme 

• appropriate research from a range of contextual sources 

• comparisons and contrasts of work from different times and cultures 

• in-depth analysis and evaluation 

• a list of references. 

The presented study may take the form of one or more of the following: 

• A study in book form that may include images produced by the student. Such a study will 
include a written text of between 1000 and 3000 words. 

• A visual display of images collected or produced by the student with a written text of no 
fewer than 1000 words. 

• The student’s own presentation on CD or DVD, with a text of no fewer than 1000 words. 

• The student’s own moving image work or website, with a text of no fewer than 1000 
words. 

 

The submission for this unit must fully address all four assessment objectives. 
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Unit 2 6032 A-F — Art and Design Externally Set Assignment 

(Unit 2 is 20% of Advanced GCE, 40% of AS — externally set, including eight hours’ 
unaided work, internally marked, externally moderated) 

The Externally Set Assignment represents the culmination of the AS course. 

Centres will receive the set paper in January of the academic year. The paper will also be 
available on the Edexcel website each year, from January onwards. This will allow centres 
time to research sources and gather resources for the given assignment. The external 
assessment takes place in the summer examination series only. The delivery of this unit 
should be planned with appropriate guidance and technical support, to ensure students 
achieve the best possible grades, reflecting their true potential. Centres should build on their 
students’ knowledge, skills and understanding gained from their experiences in Unit 1. The 
timed element of eight hours can be carried out at the centre’s discretion any time after the 
papers are made available to centres. This will be during the January of each year. 

The Externally Set Assignment should involve students showing evidence of the development 
of visual language skills in: 

• generating a range of ideas 

• appropriate research into sources and contexts  

• primary recording and analysis of sources and contexts 

• sensitive selection and exploration of media and processes 

• development of ideas, review and refinement 

• synthesis of ideas and outcome(s), which connect with appropriate contexts. 

Centres might assist students to concentrate their ideas by requiring a student proposal or an 
outline of their main focus and intentions. 

During the taught preparatory period, students will be expected to generate ideas from the 
theme, investigating a wide range of appropriate primary and other sources. Their developing 
ideas and exploratory visual work should be subject to ongoing critical review. 

All work produced during the preparatory period may be used during the Externally Set 
Assignment. Supporting studies must be submitted with the timed piece. 

Submissions must include: 

• preparatory work, including sketchbook(s) and/or a range of preparatory studies making 
up the supporting studies 

• unaided work produced under examination conditions in a period of eight hours. 

The submission for this unit must address fully all four assessment objectives. 
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Unit 2 6032G — Art and Design Externally Set Assignment, 
Critical and Contextual Studies in Art 

(Unit 2 is 20% of Advanced GCE, 40% of AS — externally set, including eight hours unaided 
work, internally marked, externally moderated.) 

The Externally Set Assignment represents the culmination of the AS course. 

Centres will receive the set paper in January of the academic year. The paper will also be 
available on the Edexcel website each year, from January onwards. This will allow centres 
time to research sources and gather resources for the given assignment. The external 
assessment takes place in the summer examination series only. The delivery of this unit 
should be planned with appropriate guidance and technical support, to ensure students 
achieve the best possible grades, reflecting their true potential. The assessment objectives 
should form the basis for planning and structuring the personal study for the set assignment. 
Centres should build on their students’ knowledge, skills and understanding gained from their 
experiences in Unit 1. The timed element of eight hours can be carried out at the centre’s 
discretion any time after the papers are made available to centres. This will be during the 
January of each year. 

The Externally Set Assignment should involve an in-depth study, which includes: 

• work from the theme 

• appropriate research from a range of contextual sources 

• in-depth analysis and evaluation 

• comparisons and contrasts of work from different times and cultures 

• a list of references. 

Centres could help students to concentrate their ideas by requiring a student proposal or an 
outline of their main focus and intentions. 

During the preparatory period, students will be expected to investigate a wide range of work 
and sources. This should include first-hand experience in galleries and museums or of 
buildings or design objects. Students’ research and investigation should be documented, and 
they should demonstrate a sound understanding of their chosen themes with appropriate use 
of a critical vocabulary. Students are expected to show evidence for an ongoing critical and 
analytical review of their progress. 

The preparatory period may also be used to produce or collect images, which may be 
incorporated in the work produced during the eight-hour timed element. All supporting work 
produced during the preparatory period may be used during the Externally Set Assignment. 
Supporting studies must be submitted with the in-depth study. 

During the eight-hour timed element, students must complete the in-depth study, ready for 
presentation for assessment. The study should have a written content of not fewer than 1000 
and not more than 3000 words. It may take any of the forms specified below: 

• A study in book form, which may include images produced by the student. The study will 
include a written text of between 1000 and 3000 words. 

• A visual display of images collected or produced by the student with a written text of no 
fewer than 1000 words. 

• The student’s own presentation on CD or DVD, with a text of no fewer than 1000 words. 

• The student’s own moving image work or website, with a text of no fewer than 1000 
words. 
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The work presented must include supporting studies for this unit, documenting the research 
carried out by the student. 

The submission for this unit must address fully all four assessment objectives. 
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Unit 3 6033 A–F — Art and Design Coursework 

(Unit 3 is 30% of Advanced GCE — internally set and marked, externally moderated.) 

This unit incorporates two linked elements: 

a Practical work  

and  

b Personal study. 

 

These two elements will be assessed under ONE ASSESSMENT GRID.  

The Unit 3 coursework elements have no separate weightings. Centres are free to choose 
how they plan and structure both elements. The practical work and personal study may 
be approached in any order, or progress alongside each other. However, it is essential 
that the two elements are interlinked.  

It is essential for both elements of this unit, the practical work and the personal study, 
that students build on their prior knowledge and experience developed during the course. 
The supporting studies for this unit may combine the preparatory research studies for 
both elements. Sketchbook(s), notebook(s), draft writing, files, worksheets, design 
sheets, large-scale rough studies, electronic developments, video clips, samples, 
swatches, test pieces and maquettes may constitute supporting studies. 

The area of study, theme or focus chosen should link work produced for both the 
practical work and personal study. These two elements should be seen as integrally 
connected and supporting each other. Centres may choose to adopt a particular emphasis 
in response to the needs and aptitudes of individual students and the work they have 
produced in previous units. 

 

a Practical work 

Practical work for Unit 3 aims to provide opportunities for students to pursue their own 
creative, visual ideas in a chosen area of art, craft and design. Students will demonstrate the 
ability to resolve issues and ideas that emerge as an inevitable part of the process of creating 
art and design work. Practical work should be closely related to the knowledge and 
understanding gained as part of a structured learning experience. Students should develop 
their practical, creative ideas in the light of their chosen focus for the personal study for this 
unit. 

As the practical work progresses, work from the personal study will provide the focus for 
contextual analysis and connections, which should then be used to inform and inspire the 
students’ own creative visual ideas. However it must be emphasised that the practical work 
should NOT be a pastiche arising from the personal study. The practical element should be 
the personal, creative visual work of the student.  

Work for this element requires students to realise a response to a clearly identified area of 
study. Practical work should arise from the students’ current interests and experiences in art, 
craft and design together with knowledge, skills and understanding gained from earlier units. 
Centres should encourage students to initiate and develop their own personal creative and 
focused ideas. 

The practical element will involve students: 

• identifying and selecting a focus for personal creative ideas  

• undertaking investigative and research work appropriate to their focus 
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• incorporating their personal study as an integral part of the contexts that inform and 
inspire their practical work 

• selecting and exploring appropriate media and processes  

• in development of ideas, review and refinement 

• in realising a personal response. 

Centres could help students to concentrate their ideas by requiring a student proposal or an 
outline of their main focus and intentions.  

The assessment objectives should form the basis of a framework for students’ planning and 
proposals. Centres will need to guide students in the structuring and development of their 
practical work. 

b Personal study 

Work for this element requires students to produce an illustrated dissertation on a selected 
aspect of others’ art, craft and design. Students are required to research, evaluate, analyse 
and establish coherent and sustainable links between their own practical work for this unit, 
with that of historical and contemporary references. Students should be aware of some of the 
methods employed by critics and art historians in achieving an understanding of art and 
design practices and analysing the imagery and meaning of the work produced.  

The personal study should be closely related to the knowledge and understanding gained as 
part of a structured learning experience. Students should develop their dissertation in the 
light of their chosen focus for the practical coursework for this unit. They will select artists’ 
work, methods and/or art movements appropriate to their practical work as a suitable basis 
for the study. 

As students will differ in their interests, aptitude and abilities, teachers may find it 
advantageous to guide individuals in one, or a combination of, a range of directions. 
Whatever direction the study takes it should: 

• focus on a selected aspect of others’ art, craft, design or an art movement 

• make connections with students’ practical work for this unit 

• research and select appropriate to the investigation 

• develop a personal enquiry 

• culminate in an illustrated written presentation. 

Centres could help students to concentrate their ideas by requiring a student proposal or an 
outline of their main focus and intentions. 

The personal study should take the form of a written and illustrated dissertation. This may 
be: 

• a study in book form, which may include images produced by the student, and is to 
include a written text of between 1000 and 3000 words. 

• a visual display of images collected or produced by the student with a written text of no 
fewer than 1000 words. 

• the student’s own presentation on CD or DVD, with a text of no fewer than 1000 words. 

• the student’s own moving image work or website, with a text of no fewer than 1000 
words. 

Students will be expected to investigate a wide range of work and sources. This should 
include first-hand experience in galleries and museums or of buildings or design objects. 
Students’ research and investigation should be documented, and they should demonstrate a 
sound understanding of their chosen themes with appropriate use of a critical vocabulary. 
Students are expected to show evidence for an ongoing critical and analytical review of their 
progress. 
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Summary of Unit 3: Coursework requirements 

Practical work  

Which may include: 

• student-selected focus 

• appropriate research from primary and other sources and contexts  

• ideas development 

• media and process exploration 

• a sustained practical investigation and ongoing review 

• a personal response, demonstrating connections to contexts. 

A personal study 

Which may include: 

• appropriate research from a range of contextual sources, related to ongoing practical 
work 

• in-depth analysis and evaluation 

• exploration of different aspects of historical and contemporary art, craft and design 

• a list of references. 

The submission for this unit must address fully all four assessment objectives. 
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Unit 3 6033G — Art and Design Coursework, Critical and 
Contextual Studies in Art 

(Unit 3 is 30% of Advanced GCE — internally set and marked, externally moderated.) 
Incorporating two linked elements: 

a Exploratory studies 

and 

b Personal study 

 

These two elements will be assessed under ONE ASSESSMENT GRID.  

The Unit 3 coursework elements have no separate weightings. It is expected that centres 
will plan and structure the exploratory studies before development of the personal study. 
However, it is essential that the two elements are interlinked. For example, centres may 
find it appropriate to negotiate a personal study title with individual students, which 
draws on the work covered for the exploratory studies.  

It is essential for both elements of this unit, the exploratory studies and the personal 
study, that students build on their knowledge and experience developed during the 
course. Supporting studies for this unit may combine the preparatory research studies for 
both elements. Sketchbook(s), notebook(s), files, worksheets, design sheets, large-scale 
rough studies, electronic developments, video clips, samples, swatches, test pieces and 
maquettes may constitute the supporting studies. 

The two elements should be seen as integrally connected and supporting each other. 
Centres may choose to adopt particular emphasis in response to the needs and aptitudes 
of individual students and the work they have produced in previous units. 

At A2, students should build upon and develop in depth their studies of a range of 
contemporary and historical art, craft, design, movements and oeuvres through themes 
explored across time and place.  

a Exploratory studies 

The exploratory studies element for Unit 3 aims to provide opportunities for students to study 
a range of others’ art, craft and design. Exploratory work should be closely related to the 
knowledge and understanding gained as part of a structured learning experience. This will, in 
turn, influence their chosen focus for the personal study for this unit. 

Students are expected to investigate a wide range of work and sources. This should include 
first-hand experience in galleries and museums or of buildings or design objects. Students 
should investigate written sources and information technology, avoiding merely downloading 
information without personal criticism and evaluation. Students’ research and investigation 
should be documented in supporting studies and they should demonstrate a sound 
understanding of their chosen themes with appropriate use of an informed critical 
vocabulary. 

Exploratory work should arise from students’ current interests and experiences in studying 
others’ art craft and design together with knowledge, skills and understanding gained within 
earlier units. 

Supporting studies must be submitted and these must show evidence for the breadth and 
depth of students’ written/visual analytical thinking in the progress of their exploratory work.  
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Exploratory studies Unit 3: Coursework submissions should include evidence of:  

• studies of a range of images/objects from contemporary and historical art, craft, design 
and movements through themes explored across time and place  

• exploration of the visual qualities of selected work together with developing an 
understanding of the personal, cultural, spiritual and/or political context within which 
the work was made  

• studies should include comparisons and contrasts between past and present work and 
from western and non-western cultures. 

The assessment objectives should form the basis of the framework for centres to structure 
and develop their students’ exploratory studies. 

b Personal study 

Work for this element requires students to produce an illustrated dissertation on a selected 
aspect of others’ art, craft and design. Students will be required to research, evaluate, 
analyse and establish coherent and sustainable links between their exploratory work for this 
unit, and their personal study. They should be aware of some of the methods employed by 
critics and art historians in achieving an understanding of art and design practices and 
analysing the imagery and meaning of the work produced.  

The personal study should be closely related to the knowledge and understanding gained as 
part of a structured learning experience in students’ exploratory studies. 

As students will differ in their interests, aptitude and abilities, teachers may find it 
advantageous to guide individuals in one or a combination of a range of directions. Whatever 
direction the study takes it should: 

• focus on a selected aspect of others’ art, craft, design or art movement 

• make connections with students’ exploratory work for this unit 

• research and select appropriate to the investigation 

• develop a personal enquiry 

• culminate in an illustrated written presentation. 

Centres could help students to concentrate their ideas by requiring a student proposal or an 
outline of their main focus and intentions. 

The assessment objectives should form the basis of a framework for students’ planning and 
proposals. Centres will need to guide students in the structuring and development of their 
personal study. 

The presented study may take the form of one or more of the following. 

• A study in book form, which may include images produced by the student. The study will 
include a written text of between 2000 and 5000 words. 

• A visual display of images collected or produced by the student with a written text of no 
fewer than 2000 words. 

• The student’s own presentation on CD or DVD, with a text of no fewer than 2000 words. 

• The student’s own moving image work or website, with a text of no fewer than 2000 
words. 

In every case the work presented must include supporting studies documenting the research 
and development of both the exploratory studies and the personal study. 

The work for this unit must cover all four assessment objectives. 
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Summary of Unit 3: Coursework requirements 

Exploratory studies 

Which may include: 

• working methods of selected artists, craftworkers and designers 

• selected theories of art and design 

• aspects of art and society 

• styles and meaning in selected works/movements 

• iconography explored through selected works  

• cross-cultural approaches.  

 

A personal study 

Students must complete for assessment a personal study with a written content of no fewer 
than 2000, and no more than 5000, words.  

Which may include: 

• appropriate research from a range of contextual sources 

• in-depth analysis and evaluation 

• exploration of different aspects of historical and contemporary art, craft and design 

• a list of references. 

 

The submission for this unit must address fully all four assessment objectives. 
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Unit 4 6034 A–F — Art and Design Externally Set Assignment 

(Unit 4 is 20% of Advanced GCE — externally set, internally marked, externally 
moderated.) 

The Externally Set Assignment represents the culmination of the Advanced GCE course in Art 
and Design. 

Centres will receive the set paper in January of the academic year. The paper will also be 
available on the Edexcel website each year, from January onwards. This will allow centres 
time to research sources and gather resources for the given assignment. The external 
assessment takes place in the summer examination series only. The delivery of this unit 
should be planned with appropriate guidance and technical support, to ensure students 
achieve the best possible grades, reflecting their true potential. The assessment objectives 
should form the basis for planning and structuring work for the set assignment. Centres should 
build on students’ knowledge, skills and understanding gained from their experiences in 
Unit 3. Students must respond to the theme from the Externally Set Assignment and produce 
their own creative outcome(s). The timed element of 12 hours can be carried out at the 
centre’s discretion any time after the papers are made available to centres. This will be 
during the January of each year. 

For the Externally Set Assignment: 

Students should show evidence of the development of visual language skills in: 

• generating a range of ideas 

• appropriate research into sources and contexts  

• recording and analysis of primary sources and contexts 

• sensitive selection and exploration of media and processes 

• developing of ideas, review and refinement 

• synthesis of ideas which connect to appropriate contexts. 

Centres could help students to focus their ideas by requiring a student proposal or an outline 
of their main focus and intentions. 

Submissions must include: 

• preparatory work, including sketchbook(s) and/or a range of preparatory studies making 
up the supporting studies 

• unaided work produced under examination conditions in a period of 12 hours. 

The submission for this unit must address fully all four assessment objectives. 
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Unit 4 6034G — Art and Design Externally Set Assignment, 
Critical and Contextual Studies in Art 

(Unit 4 counts as 20% of Advanced GCE — externally set, internally marked, externally 
moderated.) 

The Externally Set Assignment represents the culmination of the Advanced GCE course in Art 
and Design. 

Centres will receive the set paper in January of the academic year. The paper will also be 
available on the Edexcel website each year, from January onwards. This will allow centres 
time to research sources and gather resources for the given assignment. The external 
assessment takes place in the summer examination series only. The delivery of this unit 
should be planned with appropriate guidance and technical support, to ensure students 
achieve the best possible grades, reflecting their true potential. The assessment objectives 
should form the basis for planning and structuring work for the set assignment. Centres should 
build on students’ knowledge, skills and understanding gained from their experiences in 
Unit 3. Students must respond to the theme from the Externally Set Assignment and produce 
an in-depth study. The timed element of 12 hours can be carried out at the centre’s 
discretion any time after the papers are made available to centres. This will be during the 
January of each year. 

For the Externally Set Assignment, students will be expected to investigate a wide range of 
work and sources. This must include first-hand experience in galleries and museums or of 
buildings or design objects. Students’ research and investigation must be documented, and 
they must demonstrate a sound understanding of their chosen theme with appropriate use of 
informed critical vocabulary. All research notes, images, video clips and other material 
produced during the preparatory period may be used during the Externally Set Assignment.  

Students must complete an in-depth study, ready for presentation for assessment, with a 
written content of no fewer than 2000 and no more than 5000 words. It may take any of the 
forms specified below. 

• A study in book form, which may include images produced by the student. The study to 
include a written text of between 2000 and 5000 words. 

• A visual display of images collected or produced by the student with a written text of no 
fewer than 2000 words. 

• The student’s own presentation on CD or DVD, with a text of no fewer than 2000 words. 

• The student’s own moving image work or website, with a text of no fewer than 2000 
words. 

 

The submission for this unit must address fully all four assessment objectives. 
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Supporting studies 

In order to comply with established good practice and to ensure continuity and progression 
from GCSE courses, there is a mandatory requirement that students submit supporting studies 
for each unit of work at AS and A2. Supporting studies will contain evidence of students’ 
visual thinking and conceptual understanding, recording their responses to chosen ideas. 
These studies can be seen as a combination of sketchbook(s), worksheets, and an appropriate 
range of different scale and media working for recording exploratory studies. Supporting 
studies should contain evidence of the development and refinement of students’ ideas, 
including reference to the work of others, showing understanding of meanings, contexts and 
the ability to make skilled judgements, using an appropriate visual/verbal form. 

Supporting studies offer a context for research, investigation, exploration and discovery. 
Their use encourages creative thinking and can improve students’ general learning skills.  

The form of the supporting studies will reflect the student’s individual approach but, in 
particular, the contents will provide evidence of the student’s ability to address and fulfil the 
assessment objectives. However, there is no prescribed order of coverage of the assessment 
objectives within the supporting studies. The relationship of the content of the studies to 
individual units of coursework must be clearly identified by the student. 

Summary 

Supporting studies: 

• can come in many forms and may be a combination of sketchbook(s), notebooks, 
worksheets, design sheets, large-scale rough studies, samples, swatches, test pieces, 
maquettes and a range of digital recordings 

• identify the student’s progress through a unit/theme/assignment 

• show the breadth and depth of research into appropriate sources 

• show evidence for the student’s developing visual language skills 

• demonstrate critical review and reflection, recording process of thought and development 
of ideas 

• demonstrate appropriate use of contexts: relevant selection with visual and written 
analyses rather than descriptive copying/comment  

• show the student’s progress towards synthesis of ideas. 



UA017044 — Specification — Edexcel AS/A GCE in Art and Design — Issue 5 — May 2006   © Edexcel Limited 2006 23

Unendorsed and endorsed titles  
(8030–8036/9030–9036) 
 

Unendorsed Art and Design (AS 8030 and A2 9030) 

The unendorsed route will enable students to explore a range of two- or three-dimensional 
approaches to their studies, either as freestanding or related experiences. 

Work produced for this qualification will demonstrate the use of formal elements and creative 
skills, and give visual form to individual thoughts, feelings, observations and ideas. Students 
will show evidence of trying to extend their own and others’ ways of seeing the world. 
Students will use the visual language of the discipline sensitively and thoughtfully to support 
their intentions.  

The disciplines associated with the Unendorsed Art and Design Advanced GCE are painting and 
drawing, printmaking, sculpture, alternative media, theatre design, interior design, product 
design, constructed textiles, dyed textiles, printed textiles, fine art textiles, fashion textiles, 
photography, digital photography, film and video, advertising, illustration, packaging, 
typography and multimedia. For details, please refer to the endorsements on page 24 
onwards.  

Students can work in one or more of the disciplines in Unit 1 and Unit 3. Candidates may 
choose to produce work in one discipline only for Units 2 and 4 (Externally Set Assignments). 

For all disciplines, students must: 

• record observations, experiences, ideas, information and insights appropriate to 
intentions 

• analyse and critically evaluate art and design practices demonstrating an understanding 
of purposes, meanings and contexts 

• use art and design practice to develop ideas through sustained investigations and 
exploration, selecting and using materials, processes and resources, identifying and 
interpreting relationships and analysing methods and outcomes 

• use art and design practice to present a personal, coherent and informed response, 
realising intentions, and showing connections with the work of others 

• demonstrate an understanding of continuity and change in different genres, styles and 
traditions 

• identify issues relevant to art and design 

• research and collect relevant information 

• visualise possible solutions and evaluate their effectiveness 

• synthesise and develop appropriate ideas 

• use a variety of materials and techniques appropriately 

• illustrate the value of a cross-disciplinary approach 

• show an understanding of differing applications of visual language as appropriate when 
working in different disciplines. 
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Fine Art (AS 8031 and A2 9031) 

Fine art may be defined as work which is produced as an outcome of the students’ personal 
experience, rather than that which is created exclusively for a practical function or that 
which is the outcome of a tightly prescribed brief. 

Work produced for this specification will demonstrate the use of formal elements and 
creative skills, and give visual form to individual thoughts, feelings, observations and ideas. 
Students will show evidence of trying to extend their own and others’ ways of seeing the 
world. They will use the visual language of the subject sensitively and thoughtfully to support 
their intentions. 

In the context of this specification, disciplines will include painting and drawing, printmaking, 
sculpture and alternative media. Students will be required to work in one or more of the 
disciplines. Any combination of disciplines is permitted. 

For all disciplines, students must: 

• record observations, experiences, ideas, information and insights appropriate to 
intentions 

• analyse and critically evaluate art and design practice demonstrating an understanding of 
purposes, meanings and contexts 

• use art and design practice to develop ideas through sustained investigations and 
exploration, selecting and using materials, processes and resources, identifying and 
interpreting relationships and analysing methods and outcomes 

• use art and design practice to present a personal, coherent and informed response, 
realising intentions, and showing connections with the work of others 

• demonstrate an understanding of continuity and change in fine art in different genres, 
styles and traditions 

• identify issues relevant to fine art 

• research and collect relevant information 

• visualise possible solutions and evaluate their effectiveness 

• synthesise and develop appropriate ideas 

• use materials and techniques appropriately. 

Painting and drawing 

Students will be expected to develop knowledge and understanding of: 

• some of the following paint qualities — plasticity, opacity, translucence, malleability and 
transparency of the media  

• the relationships between hues, tints and tones 

• the use of a range of tools with which to apply paint, such as brushes, knives, sponges, 
fingers and rags 

• some of the following materials for drawing — graphite, wax crayon, oil pastel, soft 
pastel, aquarelle, charcoal, ink, chalk, conté crayon, paint and dyes. 
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Printmaking 

Students will be expected to develop knowledge and understanding of:  

• surface qualities and the transmission of the qualities of block, plate or screen to a 
printing surface such as paper or fabric 

• the appropriateness of the medium to images and the ability to realise the full potential 
of their ideas through the techniques of printmaking 

• some of the following printing processes: screen printing — in which stencils are used to 
control the distribution of ink; intaglio printing — in which lines are incised into blocks or 
plates; relief printing — in which the image is transferred via the raised surface of the 
block. 

Sculpture 

Students will be expected to develop knowledge and understanding of: 

• producing forms in three dimensions, utilising volume, space, materials and movement 

• some of the following processes — fixing or joining materials such as card, metals and 
plastics using processes such as soldering, brazing, welding, glueing, jointing, riveting and 
bolting 

• some of the following modelling techniques — the manipulation of plastic materials such 
as clay, plaster, wax using hands and/or tools, carving, cutting and abrading 

• some of the following materials should be used — wood, stone, plaster, leather, clay, 
textiles, card, plastics, wax and found objects/materials. 

Alternative media 

Students will be expected to develop knowledge and understanding of: 

• the production processes of artworks in a range of non-traditional media, such as mixed 
media, installation, site-specific work, assemblage, digital, film and video 

• the appropriateness of the chosen media and the ability to realise the full potential of 
their ideas through the techniques employed. 
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Three-Dimensional Design (AS 8032 and A2 9032) 

Three-dimensional design is primarily concerned with designing to meet a need in a functional 
and aesthetic manner. Students should show evidence of an understanding of the 
appropriateness of the medium to function and of fitness for purpose. Students should be able 
to realise the full potential of their ideas through the technical processes associated with 
three-dimensional design. A practical consideration of form, function, materials and the 
ultimate destination and utilisation of the design in time and space should also be evident. 
Students should understand the circular nature of the design process from concept, 
formulation of brief, research, experimentation and realisation. 

In the context of this specification, disciplines include theatre design, interior design and 
product design. Students will be expected to work in one or more of these disciplines. 

For all disciplines, students must: 

• record observations, experiences, ideas, information and insights appropriate to 
intentions 

• analyse and critically evaluate three-dimensional design demonstrating an understanding 
of purposes, meanings and contexts 

• use three-dimensional design to develop ideas through sustained investigations and 
exploration, selecting and using materials, processes and resources, identifying and 
interpreting relationships and analysing methods and outcomes 

• use three-dimensional design to present a personal, coherent and informed response, 
realising intentions, and showing connections with the work of others 

• demonstrate an understanding of continuity and change in three-dimensional design in 
different genres, styles and traditions 

• identify issues relevant to three-dimensional design 

• research and collect relevant information 

• visualise possible three-dimensional design solutions and evaluate their effectiveness 

• synthesise and develop appropriate ideas 

• develop a logical planning procedure for making 

• use materials and techniques appropriately. 

Theatre design 

Students will be expected to develop knowledge and understanding of:  

• the means of developing ideas for theatre design involving plans, perspectives, maquettes 
and final outcomes which may be in the form of design sheets or models 

• performance spaces, in particular those which involve the use of a proscenium arch stage, 
thrust stage, performance in the round and other areas that can be adapted for 
performance requirements and that may include computer-generated ideas and 
developments 

• the relationship between the demands of text, libretto, stage directions and spatial 
design 

• the specific production demands, involving sight lines, lighting and scenery changes 

• the contextual references which may be appropriately and effectively explored providing 
essential production information. 
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Interior design 

Students will be expected to develop knowledge and understanding of: 

• appropriate drawing skills, in particular the relation of plan to elevation and, where 
appropriate, the preparation of perspectives, models and axonometric drawings 

• factors that determine the realisation of design solutions within the built environment; 
these include colour, texture, fabrics, construction, orientation and the organisation and 
use of light and space, which may include computer-generated ideas and developments 

• the particular context determined by the functional requirements of the design; students 
will be expected to show, through their research and identification of design problems, 
knowledge of the work of others when confronting spatial design requirements. 

Students may concentrate on some of the following areas: 

• living spaces which could be considered part of the domestic environment 

• areas for specific functions such as those required for business or commercial activities or 
those for religious purposes. 

Product design 

Students will be expected to develop knowledge and understanding of: 

• the generation and development of product design ideas which will include appropriate 
drawing skills which may include digital designs and the preparation of maquettes 

• the appropriate and necessary skills of modelling, bending, cutting and fastening in some 
of the following — clay, wood, plastic, glass, metal, textiles 

• those contextual connections which can be made between design problems the student 
experiences and the work of others, and methods of extracting and using meaningful 
information 

• the realisation of product design concepts through an understanding of the appropriate 
manipulation of clay, wood, plastics, glass, metal, textiles. 
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Textiles (AS 8033 and A2 9033) 

Textile design involves the creation, selection and manipulation of textiles across a variety of 
practices. Contemporary practice is often a hybrid activity that brings together different 
features of textile disciplines, using combinations of different disciplines freely and, often, 
embracing both traditional and contemporary technologies. 

The tools used in textiles are wide ranging, encompassing traditional hand crafts and 
computer-aided technology, for example, hand embroidery and computerised sewing 
machines, knitting machines and looms. Natural and manufactured materials including paper, 
wire, tissue, gauze, plastics, re-cycled packaging and cloths, silk, wool, cotton, polyester and 
hessian are used to address aspects of design in fashion, furnishing and fine art. 

In the context of this specification, disciplines include constructed textiles, dyed textiles, 
printed textiles, fine art textiles and fashion textiles. Students will be required to work in one 
or more of these disciplines. 

For all disciplines, students must: 

• record observations, experiences, ideas, information and insights appropriate to 
intentions 

• analyse and critically evaluate textiles demonstrating an understanding of purposes, 
meanings and contexts 

• use textiles to develop ideas through sustained investigations and exploration, selecting 
and using materials, processes and resources, identifying and interpreting relationships 
and analysing methods and outcomes 

• use textiles to present a personal, coherent and informed response, realising intentions, 
and showing connections with the work of others 

• demonstrate an understanding of continuity and change in textiles in different genres, 
styles and traditions 

• identify issues relevant to textiles 

• research and collect relevant information 

• visualise possible textile solutions 

• plan and develop procedures for manufacture and making 

• synthesise and develop appropriate ideas 

• use materials and techniques appropriately 

• demonstrate that they can realise the full potential of their ideas through the techniques 
of textiles 

• demonstrate knowledge and understanding of contextual references, extracting useful 
information about working methods, through research into the work of others. 

Constructed textiles 

Students will be expected to develop knowledge and understanding of: 

• the means of recording and developing ideas in any suitable media 

• the appropriate and necessary manipulative skills, which may include computer-
generated ideas for development in colour, materials and construction 

• one or more of the following techniques — weaving (tapestry, hand-loom, powered loom, 
off-loom), knitted structures (hand-knitting, knitting machines, knotting, crochet, 
innovative manipulation of threads), embroidery (hand and sewing machines), appliqué 
and felted textiles. 
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Dyed textiles 

Students will be expected to develop knowledge and understanding of: 

• the means of recording and developing ideas in any suitable media 

• the appropriate and necessary manipulative skills, which may include computer-
generated ideas for development in colour, design and materials 

• one or more of the following techniques — batik, silk painting, tie and dye, hand-painting 
and spraying. 

Printed textiles 

Students will be expected to develop knowledge and understanding of: 

• the means of recording and developing ideas in any suitable media 

• the appropriate and necessary manipulative skills, which may include computer-
generated ideas for development in colour, design and materials 

• one or more of the following techniques — mono-print, transfer-relief, relief-print, wood-
cut, lino-cut, silk-screen. 

Fine art textiles 

Students will be expected to develop knowledge and understanding of: 

• the means of recording and developing ideas in any suitable media 

• the appropriate and necessary manipulative skills needed to combine and exploit a range 
of materials and approaches which reflect contemporary fine art textile practice  

• a working knowledge of a range of textile techniques chosen from other textile 
disciplines. 

Fashion textiles 

Students will be expected to develop knowledge and understanding of: 

• the means of recording and developing ideas in any suitable media 

• the appropriate and necessary manipulative skills needed to combine and exploit a range 
of materials and approaches which reflect contemporary fashion and textile practice  

• a working knowledge of a range of textile techniques chosen from other textile 
disciplines. 
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Photography (AS 8034 and A2 9034) 

Photography includes artwork in film, video and digital imaging. Frequently, the techniques 
of the different disciplines are used to convey messages and create works in other graphic 
disciplines, such as television advertisements and the use of photographic images in 
magazines, books, advertisements and in digital forms. 

Work in photography should form a means of personal enquiry and expression involving the 
selection and manipulation of images. Students must employ creative approaches which go 
beyond mere observation and recording. 

In the context of this specification, disciplines will include photography, digital photography 
and film and video. Students will be required to work in one or more of these disciplines. 

For all disciplines, students must: 

• record in a personal way experiences, ideas, information and insights appropriate to 
intentions 

• analyse and critically evaluate photographic images, demonstrating an understanding of 
purposes, meanings and contexts 

• use photography to develop ideas through sustained investigations and exploration, 
selecting and using materials, processes and resources, identifying and interpreting 
relationships and analysing methods and outcomes 

• use photography to present a personal, coherent and informed response, realising 
intentions, and showing connections with the work of others 

• demonstrate an understanding of continuity and change in photography in different 
genres, styles and traditions 

• demonstrate effective and skilful use of equipment operation and technique 

• identify issues relevant to photography 

• relate image, text and format to produce a satisfactory solution in terms of aesthetic 
quality, legibility and function 

• demonstrate the ability to go beyond the traditional flat print, film or video by using a 
variety of techniques and settings; these may include montage, printing 
onto/incorporating other materials/media, 3D constructions, digital development, 
installations and work presented as visual essays, for example a book may be produced 

• demonstrate knowledge and understanding of contextual references through research into 
the work of others, extracting useful information about their working methods. 

Photography 

Students will be expected to develop knowledge and understanding of: 

• the uses of light as the most important element in photography 

• film types, film speeds, grain of film stock, infra red and other specialised films which 
will facilitate the processes of generating and developing ideas 

• view points, composition, depth of field 

• dark-room techniques involving the recognition of appropriate paper types, developing 
and printing, emulsions, exposures, tone and contrast 

• acquisition and manipulation of the image through computers, scanners, photocopiers and 
computer software. 
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Digital photography 

Students will be expected to develop knowledge and understanding of: 

• the uses of light as the most important element in photography 

• the basis of digital photography, including the pixel and digital processing 

• viewpoints, composition, colour temperature 

• the use and qualities of image acquisition hardware and software and image manipulation 
and analogies between digital and other forms of photography  

• the relationships between colour and tone for screen- and print-based media 

• the use of a range of tools, both software (brushes, cloning, selection, processing) and 
hardware (graphics tablets, digital pens, printers, scanners, cameras) in the generation 
and development of ideas. 

Film and video 

Students will be expected to develop knowledge and understanding of: 

• the development of storyboards, scripting, camera angles, viewpoints, length of shot, 
cutting, composition, cropping and pacing which may include computer generated ideas 
and developments 

• qualities of lighting in both studio- and location-based work 

• various animation processes, including stop-frame, rostrum and 3D modelling 

• qualities of various film and video formats, for example 16mm film, analogue video and 
DV 

• the use of sound and its interaction with moving images 

• editing, including knowledge of the variety of ways in which images might be juxtaposed 
to create appropriate effects 

• the work of others as a means of extending the film and video vocabulary of the student. 
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Graphic Design (AS 8035 and A2 9035) 

Graphic design is the communication of information and ideas by visual means. Often work is 
realised in two-dimensional form but carries the illusion of three dimensions through the 
manipulation of images and the formal elements. The critical elements for a graphic designer 
are the successful communication of a message through the organisation of images and words. 
The use of information technology within graphic design has taken on an ever-increasing 
importance in recent years, changing working practices and leading to new forms of 
communication and presentation. 

Students must be alert to the possibilities offered by a huge range of materials and processes 
within graphic design and of the important role of signs and symbols. In producing graphic 
solutions to defined problems, students must be able to keep in balance aesthetic and 
commercial considerations. 

Students must investigate specific areas of a design problem, determine relevant sources of 
information and use them to research and define possible solutions. Ideas should be 
developed using appropriate design methodology, recognising the constraints of moral, social, 
cultural, environmental and legal issues. 

In the context of this specification, disciplines will include advertising, illustration, 
packaging, typography and multimedia. Students will be required to work in one or more of 
these disciplines. 

For all disciplines, students must: 

• use graphic design techniques to record observations, experiences, ideas, information and 
insights appropriate to intentions 

• analyse and critically evaluate graphic design images demonstrating an understanding of 
purposes, meanings and contexts 

• use graphic design to develop ideas through sustained investigations and exploration, 
selecting and using materials, processes and resources, identifying and interpreting 
relationships and analysing methods and outcomes 

• use graphic design to present a personal, coherent and informed response, realising 
intentions, and showing connections with the work of others 

• demonstrate an understanding of continuity and change in graphic design in different 
genres, styles and traditions 

• identify issues relevant to graphic design 

• research and collect relevant information 

• analyse and develop a design specification 

• visualise possible solutions and their subsequent evaluation 

• synthesise and develop appropriate ideas. 

Advertising 

Students will be expected to develop knowledge and understanding of: 

• how graphic design is used to convey information, make familiar a brand image, sell a 
product or service 

• promotional campaigns, corporate identity design 

• advertising design briefs, the advertising client, the advertising audience  

• the use of images and typography in advertising, which may include computer-generated 
ideas and developments 

• the advertising message and the links to visual images. 
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Illustration 

Students will be expected to develop knowledge and understanding of: 

• the relationships which are established between illustration and narrative 

• illustration briefs, the illustration client, the illustration audience 

• thumbnails, sketches, dissections, plans and elevations 

• illustration for a variety of purposes, including book illustration, magazine illustration, 
advertising illustration, DVD- or CD-cover illustration, using a variety of media. 

Packaging 

Students will be expected to develop knowledge and understanding of: 

• how packaging is determined by its contents 

• packaging briefs, the packaging client, the packaging audience 

• making suitable production drawings, which may include computer-generated ideas and 
developments  

• surface decoration, illustration or pattern for packaging 

• development and construction of three-dimensional prototypes 

• plan and develop procedures for manufacture and making. 

Typography 

Students will be expected to develop knowledge and understanding of: 

• the relationship between letter forms, their disposition and text 

• the development of font types, serif and sans serif fonts, both traditional and computer 
generated 

• leading, paragraph indents, hanging indents, justification, alignment, headings, kerning 
and sub-headings 

• the specific typographical requirements for digital and print-based products, for example 
magazine design, newspaper design, web page design, leaflet and poster design. 

Multimedia 

Students will be expected to develop knowledge and understanding of: 

• 2D digital graphic design techniques, including page layout, style sheets, layering, image 
manipulation, compression, resizing, sketching 

• 3D digital graphic techniques, including modelling objects, rotation, milling, lathing, 
extruding, linking, creating and applying textures and lighting effects 

• 4D digital graphic techniques, including interaction, navigation, storyboarding, sound, 
moving image, animation 

• a variety of presentation formats for different audiences, including the following: web-
based, projection, television, touch-screen, consoles, mobile phones, CD ROM and DVD. 
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Critical and Contextual Studies in Art (AS 8036 and A2 9036) 

Critical and contextual studies may be defined as work which is produced as an outcome of 
the student’s personal critical response to the world of art and design, informed by the study 
of particular artefacts and the context in which they were made. 

Work produced for this endorsement will demonstrate the use of an appropriate vocabulary 
and will articulate individual thoughts, feelings and ideas. It may be presented in a variety of 
ways, the aim being to communicate ideas and feelings in a meaningful way. ‘Moving image’ 
in this context may include interviews on film or video, animated diagrams, records of 
working processes or other contextual information. 

Students will show evidence of their own and others’ critical analysis of the world of art and 
design. They will use the language of the subject sensitively and thoughtfully to identify and 
develop ideas relating to artists, designers, makers, writers and critics. 

For every aspect of this discipline, students must: 

• record first-hand observations, experiences, ideas, information and insights appropriate 
to intentions 

• analyse and critically evaluate art and design practice, demonstrating an understanding of 
purposes, meanings and contexts 

• use appropriate practices to develop ideas through sustained investigations and 
exploration, selecting and using materials, processes and resources, identifying and 
interpreting relationships and analysing methods and outcomes 

• use writing and other forms of communication to present a personal, coherent and 
informed response, realising intentions and showing connections with the work of others 

• demonstrate an understanding of continuity and change in different genres, styles and 
traditions 

• identify issues relevant to critical and contextual studies in art 

• research and collect relevant information 

• construct alternative arguments and evaluate their effectiveness 

• synthesise and develop appropriate ideas 

• use materials and techniques appropriately. 

In the context of this specification students will be expected to acquire an appropriately 
sound historical framework for the critical study of art and design. 

Students will be expected to develop a knowledge and understanding of: 

• some of the working methods of artists, designers, architects and of their tools, 
equipment and materials 

• theories of art and design, and art and society; this could focus on the social, political 
and theoretical background to the production and reception of works of art, architecture, 
craft and design 

• styles and meaning in art, craft and design, in particular how stylistic trends have 
emerged and developed 

• iconography — how signs and symbols are used to convey meaning 

• differences in the production of, and attitudes to, art and design across different times 
and cultures 

• how art and design is used and positioned within society and across time and the 
functions (educational, political, religious, sensual) it has performed. 
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Students may concentrate on some of the following methods of conveying their critical 
studies: 

• illustrated essay 

• moving image 

• exhibition or display with accompanying commentary 

• digitally mastered form such as CD ROM, DVD, presentation or on a website. 
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Scheme of assessment 
 

The scheme of assessment establishes the extent to which a student has met the assessment 
objectives outlined on page 7. Differentiation between students will be by outcome. 

The Subject Criteria require marks to be awarded for quality of written communication. 
Students must present some work using ‘sustained writing’ and this will be subject to the 
regulations concerning the quality of written communication. It is most likely that evidence 
of sustained writing will be found in the supporting studies and/or in the personal study for 
Unit 3: Coursework. 
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Summary of requirements 

For 6031A-F, submissions must include: 

• supporting studies 

• evidence of the candidate’s personal 
development and outcome(s) in response to 
the theme 

Unit 1 

Art and Design 
Coursework 

For 6031G, submissions must include: 

• supporting studies 

• a study of 1000-3000 words 

For 6032A-F, submissions must include: 

• supporting studies 

• evidence of the student’s personal 
development and outcome(s) in response to 
the theme 

 

AS 

Unit 2  

Art and Design  

Externally Set 
Assignment: set by the 
awarding body in January 
preceding the examination 

8 hours timed examination 
For 6032G, submissions must include: 

• supporting studies 

• a study of 1000-3000 words 

For 6033A-F, submissions must include: 

• practical work  

• personal study (1000-3000 words)  

• supporting studies 

Unit 3 

Art and Design 
Coursework — practical 
work and outcome 

Linked to: 

Personal Study For 6033G, submissions must include: 

• exploratory studies 

• personal study (2000-5000 words)  

• supporting studies 

For 6034A-F, submissions must include: 

• supporting studies 

• evidence of the candidate’s personal 
development  

• outcome(s) in response to the theme 

 

A2 

Unit 4 

Art and Design  

Externally Set 
Assignment: set by the 
awarding body in January 
preceding the examination 

12 hours timed 
examination 

For 6034G, submissions must include: 

• supporting studies 

• personal study (2000-5000 words)  

All four assessment objectives must be met for each unit 
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Assessment information 
 

Entering for this qualification 

Details of how to enter candidates for this qualification can be found in Edexcel’s Information 
Manual, copies of which are sent to all examinations officers. The information can also be 
found on Edexcel’s website: www.edexcel.org.uk.  

Guidance for presenting work for assessment 

Detailed guidance on how to present work for the examination will be provided in the booklet 
‘Instructions for the Conduct of the Examination’, which is sent to centres in the spring term 
every year. 

Resitting of units 

There is no restriction on the number of times a unit may be attempted prior to claiming 
certification for the qualification. The best available result for each unit will count towards 
the final grade.  

Results of units will be held in Edexcel’s unit bank for as many years as this specification 
remains available. Once the AS or Advanced level qualification has been certificated, all unit 
results are deemed to be used up. These results cannot be used again towards a further 
award of the same qualification at the same level.  

Awarding and reporting 

The grading, awarding and certification of this specification will comply with the 
requirements of the current GCSE, GCSE in vocational subjects, GCE, VCE, GNVQ and AEA 
Code of Practice, which is published by the Qualifications and Curriculum Authority. 
Qualifications will be graded and certificated on a five-grade scale from A to E. Individual 
unit results will be reported. 

Grading information 

Following each examination and moderation series Edexcel will set the grade boundaries for 
both internally assessed units and the externally assessed units at an awarding meeting.  

The raw mark boundaries will be converted to uniform marks on a scale of 0–180 for Units 1 
and 3 and 0-120 for Units 2 and 4. The final grade for the qualification will be determined by 
aggregating the uniform marks for the units. The table on page 40 gives details of the uniform 
mark scale (UMS) used for the units and for the qualifications. 

A pass in an Advanced Subsidiary or Advanced GCE subject is indicated by one of the five 
grades A(a), B(b), C(c), D(d), E(e) of which Grade A(a) is the highest and Grade E(e) the 
lowest. Candidates whose level of achievement is below the minimum judged by Edexcel to 
be of sufficient standard to be recorded on a certificate will receive an UNCLASSIFIED U(u) 
result. 

http://www.edexcel.org.uk/


UA017044 — Specification — Edexcel AS/A GCE in Art and Design — Issue 5 — May 2006   © Edexcel Limited 2006 39

Guidance for marking 

Each student’s unit of work must be assessed by the teacher-examiner using the assessment 
grid (AS/A2) and guidance for marking published in this specification on pages 62–65.  

The assessment grid and guidance for marking must be used in conjunction with the grade 
descriptions to support the assessment process. The assessment objectives are equally 
weighted and have no order of priority. 

The teacher-examiner, and subsequently the external moderator, must award marks based 
solely on the work presented with respect to the requirements and criteria of the 
specification. It is important that the marks awarded are based only on the work as it is 
presented. 

External moderators will review all components of the examination. Where necessary, 
adjustments will be made to the centre’s proposed marks to bring the centre’s assessment 
into line with the standards for the examination as a whole. 

The appropriate assessment grid (AS or A2) must be used for the assessment of student work 
to show clearly how decisions have been made by the teacher-examiner in the awarding of 
marks to each students’ work in each of the components. 

Submission of work for moderation 

Please note that the work of all students must be made available for moderation. 

Centres have the following options: 

• to send the work to Edexcel for external moderation. Work sent in for moderation is 
subject to size restrictions as detailed in the section of the Instructions for the Conduct of 
Examination entitled ‘Moderation of work at Edexcel’ 

• to have the AS/Advanced GCE work externally moderated at the centre by a visiting 
moderator. There are no size restrictions for work moderated at the centre. 

Work that is to be externally moderated at the centre should be completed by the student 
and assessed by the teacher-examiner before the moderation visit. 

Students are responsible for the selection of work to be submitted, but the teacher may 
advise. Students should evaluate their work and select carefully the work which is to be 
submitted for assessment to ensure that they have covered all the assessment objectives. All 
the assessment objectives must be covered in each unit — for AS Unit 1: Coursework and 
Unit 2: Externally Set Assignment and for A2 Unit 3: Coursework and Unit 4: Externally Set 
Assignment. 

The distinct units in the student’s submission must be identified clearly for the purposes of 
assessment and moderation. 

Internal standardisation 

Centres are reminded that it is their responsibility to ensure that where more than one 
teacher-examiner has marked the work, effective internal standardisation has been carried 
out. This procedure ensures that the work of all students at the centre is marked to the same 
standard. If the external moderator suspects that internal standardisation has not been 
carried out, they will withdraw from the centre and another moderation visit will be 
scheduled at the centre’s expense.  
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Unit results 

The minimum uniform marks required for each grade for Units 1 and 3: 

Coursework grade A B C D E 

Maximum uniform mark = 180 144 126 108 90 72 

Candidates who do not achieve the standard required for a grade E will receive a uniform 
mark in the range 0–71. 

The minimum uniform marks required for each grade for Units 2 and 4: 

Externally set assignment grade A B C D E 

Maximum uniform mark = 120 96 84 72 60 48 
 

Candidates who do not achieve the standard required for a grade E will receive a uniform 
mark in the range 0–47. 

Qualification results 

The minimum uniform marks required for each grade: 

Advanced Subsidiary 

Qualification grade A B C D E 

Maximum uniform mark = 300 240 210 180 150 120 
 

Candidates who do not achieve the standard required for a grade E will receive a uniform 
mark in the range 0–119. 
 

Advanced GCE 

Qualification grade A B C D E 

Maximum uniform mark = 600 480 420 360 300 240 
 

Candidates who do not achieve the standard required for a grade E will receive a uniform 
mark in the range 0–239.  

Language of assessment 

Assessment of this specification will be available in English only. Assessment materials will be 
published in English only and all work submitted for examination and moderation must be 
produced in English.  
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Quality of written communication 

Candidates will be assessed on their ability to: 

• select and use a form and style of writing appropriate to purpose and to complex subject 
matter 

• organise relevant material clearly and coherently, using specialist vocabulary where 
appropriate 

• ensure writing is legible, with accurate use of spelling, grammar and punctuation in order 
to make the meaning clear 

• it is most likely that evidence of sustained writing will be found in the supporting studies 
and/or in the personal study for Unit 3: Coursework. 

Relationship of assessment objectives to units 

Each unit must address fully all four assessment objectives. The assessment objectives are 
equally weighted for all units.  

Synoptic assessment 

The subject criteria for the Advanced GCE in Art and Design require the specification to 
include at least 20 per cent synoptic assessment. Synoptic assessment in Art and Design 
involves students in drawing together the knowledge, understanding and skills learned in 
different parts of the Advanced Subsidiary and Advanced GCE course. The requirement for 
20 per cent synoptic assessment is met through Unit 4, which includes 12 hours of unaided 
work at A2, under controlled conditions and weighted at 20 per cent of the GCE (see  
page 20).  

Recruitment 

Edexcel’s access policy concerning recruitment to our qualifications is that: 

• they must be available to anyone who is capable of reaching the required standard 

• they must be free from barriers that restrict access and progression 

• equal opportunities exist for all students. 

Access arrangements and special considerations 

Edexcel’s policy on access arrangements and special considerations for GCE, VCE, GCSE, 
GNVQ, Entry Level and Key Skills aims to enhance access to the qualifications for learners 
with disabilities and other difficulties (as defined by the Disability Discrimination Act 1995 
and the amendments to the Act) without compromising the assessment of skills, knowledge, 
understanding or competence. 

Please see the Edexcel website (www.edexcel.org.uk/sfc) for details on: 

• the JCQ policy Access Arrangements and Special Considerations, Regulations and 
Guidance Relating to Candidates who are Eligible for Adjustments in Examinations 
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• the forms to submit for requests for access arrangements and special considerations 

• dates for submission of the forms. 

Requests for access arrangements and special considerations must be addressed to: 

Special Requirements  
Edexcel 
One90 High Holborn 
London WC1V 7BH 



UA017044 — Specification — Edexcel AS/A GCE in Art and Design — Issue 5 — May 2006   © Edexcel Limited 2006 43

Coursework moderation procedures 
 

For information on coursework moderation procedures, refer to the Edexcel Information 
Manual or relevant Information for the Conduct of Examinations documents, which will be 
made available to centres each year, and will be on the Edexcel website 
(www.edexcel.org.uk). 

 



 

UA017044 — Specification — Edexcel AS/A GCE in Art and Design — Issue 5 — May 2006   © Edexcel Limited 2006 44

Grade descriptions 
 

The grade descriptions provided by the Subject Criteria for Art at Grades A, C and E are given 
below. 

Grade A 

Students combine their knowledge, skills and understanding in intelligent, discriminating and 
purposeful ways. 

Students record confidently, in visual and other forms, their observations, experiences, ideas 
and insights within the context of thorough and sustained research and enquiry. They 
evidence particular interests and independent judgement in their selection of primary and 
other relevant sources, and successfully collect, organise and relay information.  

Students show rigorous and perceptive analysis and critical evaluation of sources. Responses 
and interpretations are mature and effectively informed by an understanding of associated 
purposes, meanings and contexts. 

Students explore and develop ideas, creatively. They undertake and sustain related 
investigations and select and exploit appropriate resources, materials, processes and 
techniques, skilfully. Significant relationships are clearly established between working 
methods and outcomes and these are subjected to continuing analysis and sensitive 
reflection. Integration of the formal elements reveals high levels of understanding and 
application.  

Students present imaginative and fluent responses and intentions are realised in a personal, 
coherent and highly competent manner. They make sensitive and perceptive connections 
between personal lines of enquiry and the work of others and these are shown with authority 
and maturity. 

Grade C 

Students combine their knowledge, skills and understanding in a thoughtful and relevant 
manner. 

Students record their observations, experiences, ideas and insights in visual and other forms 
by means of thorough research and enquiry. Collection, organisation and presentation of 
information is considered and clearly focused. Students are discriminating in their selection 
and use of primary and other sources. 

Students analyse and evaluate sources confidently and critically. They demonstrate 
understanding of meanings, purposes and contexts when articulating reactions and responses. 

Students explore and develop ideas effectively. They sustain investigations in their chosen 
area of interest and make positive use of the resources, materials, processes and techniques 
that they employ. They consider the relationship between process and product and analyse 
and reflect on developments. Their integration of formal elements provides evidence of 
technical skill and an appreciation of the specific contexts in which they are applied.  

Students present creative responses through which they realise personal intentions. They 
articulate connections with the work of others and show how such engagement has informed 
and influenced their thinking and practice. 
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Grade E 

Students demonstrate some ability to combine appropriately the knowledge, skills and 
understanding they have developed. 

Students record their observations, ideas and insights in visual and other forms, through 
research and enquiry. They show that they can collect and organise information and make use 
of a variety of primary and other sources.  

Students attempt to analyse and evaluate sources and, in their responses, provide evidence of 
some understanding of purposes, meanings and contexts. 

Students explore and develop ideas and undertake relevant investigations. They select and 
employ resources, materials, processes and techniques and, to a certain extent, take account 
of the relationships between intentions and outcomes. The formal elements are applied with 
some control and understanding. 

Students present a personal response and show connections between their own work and that 
of others. 
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Books and other resources 
 

Please note that while resources are checked at time of publication, books may be withdrawn 
from circulation and website locations may change. The resources listed are intended to be a 
guide for teachers and not a comprehensive list. 

Books 

Boughton D and Mason R (editors) — Beyond Multicultural Art Education: International 
Perspectives ISBN 3893257837 

Downing D and Watson R — School Art: What's in it? Exploring Visual Arts in Secondary Schools 
(NFER, November 2004) ISBN 1903880874 

Dudley E and Mealing S (editors) — Becoming Designers: Education and Influence 
ISBN 1841500321 

Eisner E W — Educating Artistic Vision (republished NAEA and Elliot Eisner, 1997) Library of 
congress catalogue card number 76-155268 

Gardner H — Art Education and Human Development (The Getty Center for Education in the 
Arts, 1990) ISBN 0892361794 

Hickman R (editor) — Art Education: 11-18 — Meaning, Purpose and Direction (Continuum, 
2000) ISBN 0826447864 

Loeb H, Slight P and Stanley N — Designs We Live By (NSEAD, 1993) ISBN 090468413X 

Mathieson K — Fusion — Art and IT in Practice ISBN 1853794090 

Meecham P and Sheldon J — Modern Art: A Critical Introduction (Routledge, 2000) 
ISBN 0415172357 

Prentice R (editor) — Teaching Art & Design: Addressing Issues and Identifying Directions 
(Cassell, 1995) ISBN 0304330728 

Smith R (editor) — Aesthetics and Criticism in Art Education (NAEA, 2001 edition) 
ISBN 1890160199 

Websites 

Database of contemporary artists in the UK www.axisartists.org.uk 

The British Film Institute www.bfi.org.uk 

The British Museum www.thebritishmuseum.ac.uk 

The Crafts Council www.craftscouncil.org.uk 

The Design Council  www.design-council.org.uk 

The Design Museum www.designmuseum.org 

The Institute of International Visual Arts www.iniva.org 

The National Museum of Photography, Film and Television www.nmpft.org.uk 

The National Society for Education in Art and Design www.nsead.org 

Tate Galleries www.tate.org.uk 

Victoria and Albert Museum www.vam.ac.uk 

http://www.axisartists.org.uk/
http://www.bfi.org.uk/
http://www.craftscouncil.org.uk/
http://www.design-council.org.uk/
http://www.designmuseum.org/
http://www.tate.org.uk/
http://www.vam.ac.uk/
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Support and training 
 

Training 

A programme of professional development and training courses, covering various aspects of 
the specification and examination, will be arranged by Edexcel each year on a regional basis. 
Full details may be obtained from: 

Professional Development and Training 
Edexcel 
One90 High Holborn 
London 
WC1V 7BH 

Telephone:  0870 240 9800 
Fax:   0845 359 1909 
Email:    trainingenquiries@edexcel.org.uk  

Edexcel publications 

Information concerning Edexcel publications can be obtained from: 

Edexcel Publications 
Adamsway 
Mansfield 
Notts 
NG18 4FN 

Telephone:  01623 467467 
Fax:   01623 450481 
Email:   publications@linneydirect.com  

Examiners’ and moderators’ comments and mark schemes 

A mark scheme and Examiner’s Report for the Edexcel AS and Advanced GCE in Art and Design 
will be available online after each examination series, with hard copies available from 
Edexcel Publications.  

Information and advice  

Further information on any aspect of the specification can be obtained from Customer 
Services, telephone 0870 240 9800 (calls may be recorded for training purposes). 

mailto:trainingenquiries@edexcel.org.uk
mailto:publications@linneydirect.com
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Additional information 
 

Prior learning and progression  

Students who would benefit most from a GCE in Art and Design are likely to have one of the 
following: 

• a Level 2 qualification such as a GCSE in Art and Design at grades A*-C or  

• an Intermediate GNVQ in Art and Design. 

This qualification supports progression into further education, training or employment, such 
as: 

• Foundation Studies in Art and Design 

• Higher National Diplomas in Art and Design 

• Honours Degrees in Art and Design. 

The specification is intended to form part of an educational continuum which progresses from 
Key Stages 1, 2 and 3 in the National Curriculum for Art and the GCSE Art Criteria. It is 
intended to meet the needs of the following groups of students: 

• those who, whilst having an interest and aptitude in the subject, are not intending to 
study the subject beyond AS or Advanced GCE 

• those who will undertake further studies in art and design 

• those who will study subjects or take up careers for which an art and design background is 
relevant. 

The wider curriculum 

Key skills 

This specification provides opportunities for developing and generating evidence for assessing 
the key skills listed below: 

• application of number 

• communication 

• improving own learning and performance 

• information technology 

• problem solving 

• working with others. 

Spiritual, moral, ethical, social and cultural (SMESC) and other wider 
curriculum links 

This specification provides opportunities for developing an understanding of spiritual, moral, 
ethical, social and cultural issues, together with an awareness of environmental issues, health 
and safety considerations, and European developments. Appendix C: Wider curriculum maps 
the opportunities available. 
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Appendices 
 

Appendix A: Key skills mapping 

Appendix B: Key skills development suggestions 

Appendix C: Wider curriculum 

Appendix D: Assessment grid 

Appendix E: Guidance for marking  
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Appendix A: Key skills mapping 

Key skills (Level 3) Unit 1 Unit 2 Unit 3 Unit 4 

Communication     

C3.1a     

C3.1b     

C3.2 ( ) ( )  ( ) 

C3.3 ( ) ( )  ( ) 

Information technology     

IT3.1     

IT3.2     

IT3.3     

 

( ) = 8036 and 9036 only 

 

Key skills (Level 3) Unit 1 Unit 2 Unit 3 Unit 4 

Improving own learning and performance     

LP3.1     

LP3.2     

LP3.3     

Problem solving     

PS3.1     

PS3.2     

PS3.3     

Working with others     

WO3.1     

WO3.2     

WO3.3     
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Appendix C: Wider curriculum 

Signposting 

Issue Unit 1 Unit 2 Unit 3 Unit 4 
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